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Project: Hong Kong Movie Industry: Changes and People’s Livelihoods

Summary of our project:

Hong Kong’s movie industry was once a bloom in about 1970s-1990s, since there
were famous actors acting in the movie and it might also reflect the livelihood in
Hong Kong during this period

However, since 2000s.Hong Kong's movie industry started to decline. As there were
the rising of competitors around the world, like Japan and USA and there were also
the rising of cost in producing a movie or film in Hong Kong. Which may lead to the
decline of Hong Kong's legendary movie industry.

Throughout this project, we are going to discover the rise and fall of Hong Kong's
movie industry by questioning and interviewing.

Through the questionnaires, we can acknowledge that the opinion about how Hong
Kong citizens think about movies, and whether the movies are welcomed by the pubic
or not. Also, we can see about the competition of movie industry between Hong Kong
and the other countries.

Moreover, through the interview, we can also know that the outline of development of
Hong Kong's movie industry during its golden age and downfall period. And the

relationship between the movies and the livelihood in Hong Kong.
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Introduction ~ HK Movies Industry and

its Declination

I. What means livelihood?

A livelihood is a means of making a living. It encompasses people’s capabilities,
assets, income, jobs, entertainment and even the whole humans’ community.'
Livelihood is not a physical object, but they exist in our society. We can reach and

understand them through different media.

ANEARIFIE
4 15 GBS 1 In life it is often rough and it is hard not

to have any worries
BEE/AEMF LT AR If we are on the same boat, we can all

help each other beneath the Lion Rock
MEE D KILH

The lyrics extracted are from the song ‘Below the Lion Mountain’. (1970s) “Below
the Lion Mountain” has been a famous song among Hong Kong people, and it is one
of the symbols of Hong Kong people’s spirit. It reflects the difficult environment
Hong Kong people faced in the 1970s, along with the spirit of never giving up and
helping each other. These are all the livelihood of Hong Kong people. Hence,
livelihood can be reached and be comprehended through different media, including

songs, movies and advertisements.

! https://www.earth-changers.com/purpose/employment-livelihoods



Il. What is Filming Industry? How does the Hong Kong
Filming Industry relate to livelihood?

Film is an complex and complicated industry. Producing a movie is not a personal job;
it gathers the effort of tones of people. Under team work and assortment of techniques,
a great film will be produced.

Hong Kong’s filming industry, which is one of the intangible cultural heritages, can

well reflect the livelihoods of Hong Kong people.

Ill. Background of the Hong Kong Filming Industry

Filming industry is the entertainment industries involved in producing and distributing
movies. The filming industry of Hong Kong has a history of hundreds of years. The
movies performed at the earliest time were mainly Cantonese Operas, such as The
Purple Hairpin (1959) directed by Lee Tit and written by celebrated scriptwriter Tong
Tik-Sang.” Since movies were introduced to Hong Kong from the West in 1896, many
Hong Kongers set up studios to produce movies, paving the way for the success of
Hong Kong filming industry. In 1970s and the decades onwards, the cinema of Hong
Kong was even stated as one of the three major threads in the history of Chinese

language cinema, alongside the cinema of China, and the cinema of Taiwan. >

2

https://theculturetrip.com/asia/hong-kong/articles/a-history-of-traditional-hong-kong-cinema-1913-1
970/
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According to Planet Hong Kong: Popular Cinema and the Art of Entertainment,

published by Bordwell (2010), “Hong Kong cinema is one of the success stories of
film history. For about twenty years [1990-2010], this city-state of around six million
people had one of the most robust cinema industries in the world. In a number of
films released, it regularly surpassed nearly all Western countries. It ruled the East
Asian market, eventually destroying one neighboring country’s film industry.”?
Bordwell described that Hong Kong movie industry was state-of-the-art, and was
more superior than the western countries’ movie industries, as far as the members of
production is concerned. His words are correct regarding the development of Hong
Kong filming industry in the past. However, Hong Kong Filming Industries today are
different from the past. Thus, his words may only be partially correct, but not

applicable in the present situation.

In the 1970s to 1990s, Hong Kong was the third largest film industry in the world,
came behind the Indian Filming Industry and Hollywood*!, and was dubbed the
‘Oriental Hollywood’, being a symbolic of Asian movie industries. However, Hong
Kong filming industry today has witnessed a decline since the 1990s, and it
confronted many challenges in recent years. Hong Kong produced 400 films a year in
the 1980s, but that number has dropped to around 40 today.® Apparently, this shows

the decline of Hong Kong movie industry.

IV. The Purpose and Significance of doing this project

Wanting to know more about the changes and continuity in film production in Hong
Kong and the significance of the filming industry in today’s Hong Kong society,
‘Hong Kong filming industry and people’s livelihood” is therefore selected to be the

topic, as the well as area of study, of our project.

3 https://en.wikipedia.org/wiki/Cinema_of Hong_ Kong
* https://en.wikipedia.org/wiki/Cinema_of Hong_Kong
5

https://www.scmp.com/business/article/2104540/its-fade-out-hong-kongs-film-industry-china-moves
-spotlight



1. Background - Before 1970s
- Cantonese Opera as the Main Theme of Movies

After the Second World War (1939-1945), Hong Kong cinema boomed, with

Cantonese opera rising to the forefront. In the 1950s, over 500 opera films were made.
Nearly 200 opera films were released in the early 1960s. However, by the mid-1960s,
the grand occasion had slummed, and Cantonese Opera as a type of film gradually
disappeared.

Source A:

Number of Cantonese Opera Movies and Cantonese movie between 1930s and

1970s /-—""— ‘

£

From the source, the percentage of Cantonese Opera Movies produced in Hong Kong
in 1930s were 24%, the percentage of Cantonese Opera Movies produced in Hong
Kong in 1970s were only 2%. This shows that this type of films slumped and
disappeared gradually during the period.

*HxPERTE

"2 A Cantonese opera movie poster (1959}



- War History as the Main Theme of Movies

After the defeat of Britain in the Battle of Hong Kong (1941) during the Second
World War, Hong Kong was occupied by Japan. During the Imperial Japanese
occupation of Hong Kong, Hong Kong experienced material shortages, inflation
problems, and serious damages. This provided themes and subject matter to the
filming industries. Therefore, in the 1950s, most of the ecarly shooting themes
revolved around the tragic experience of the fall of Hong Kong. For example, "Never
Too Late to Come Home" E[fEFH& (1947) was released on the January of 1947, just
two years after the war, talking about a patriotic youth sacrificing himself in the Hong
Kong Battle (1941). Patriotic movies and war-time movies, such as "Roar of the
People" ERJEAYYEE and "Fiery Village" ¥ K&, were released in the 1940s and
50s. This shows that in 1940s and 50s, war history was used as the main themes of

Hong Kong movies.

*RRERTH

"% A movie poster of Fiery Village
Mk 1941)

5 http://www.xiepp.com/story/265228.htm|



- Martial Arts film as the Main Theme of Movies

At the beginning of the 1950s, there was a rise in the martial art film in Hong Kong

Cantonese cinema, and many martial art masterpieces such as "Fire Red Lotus
Temple" (1950) KEE4THESF and "Blood Woman" (1950) ) L5 were produced.

Other than that, the*Huang Fei Hung series”directed by Hu Peng produced about 100
films, laying the foundation for the popularity of the Kung Fu films in the 1970s. Also,
movies whose themes were adapted from the martial arts novels were also popular at
that time, for example, "The Legend of the Condor Heroes" (1958) HfHEDzfifE{H,
"Blood Sword" (1958) Z[fi#l and "The White Haired Witch" (1959) HEZEE&{# |
which based on different martial arts novels, were produced in the 1950s.

* T A

@3 A movie poster of "Blood Woman" (1950) SiiTZ{#

7 https://baike.sogou.com/v148473488.htm
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- The Shaw Brothers Pictures Iinternational Limited

In 1958, Runme Shaw Z}{"#7 and Run Run Shaw Zffi%3t established the Shaw
Brothers Pictures International Limited in Hong Kong. They introduced the
Hollywood's large-scale studio system, factory-style production, and scientific
management. When Shaw Studios was completed in 1964, there were six independent
studios and two sets of street. In the 1967, there were even 12 independent studios.
The annual output of the film has also increased. Since 1966, Shaw has maintained
30-40 film productions per year. It produced the highest among of movies amount the
other movies companies in Hong Kong in the 1960s. Therefore, the Shaw Brothers

were leading the Hong Kong movies industry in the 1960s.

*WERTH

8

https://chinesemartialstudies.com/2014/01/13/chinese-martial-arts-in-the-news-january-13th-2014-r
un-run-shaw-the-life-of-ip-man-and-breaking-the-500-likes-barrier/shaw-bros-shawscope-logo/



1967 ledt]
= Angel With Iron Fists
» Pearl Phoenix

« Hong Kong Nocturne

= That Man In Chang-An
« Madame Slender Plum
« Auntle Lan

« Trail Of The Broken Blade
» Goddess Of Mercy

« Too Late for Love

» Black Falcon

» Mooniight Serenade

« The Sword & The Lute
« Operation Lipstick

» 4 Sisters

« Thundering Sword

= Sweet Is Revenge

* Asla-Pol

« Sing High, Sing Low

= King With My Face

* Interpol

« Dragon Creek

= That Tender Age

« The One-Armed Swordsman (5% 7])

* Purple Shell

« The Mirror

» Kiss & Kill

« Cave Of The Silken Web (322%F)
« Midnight Murder

* Blue Skies

* Silent Swordsman

* Swan Song

« My Dream Boat [ir]

* Song of Tomorrow

* Susanna

« Trapeze Girl

« Rape of the Sword

» The Mirror & The Lychee
* King Drummer

« Summons To Death

« King Cat

» Lady Jade Lockett

« The Assassin

« The Bandits

The Shaw Brothers Pictures International Limited produced 43

movies in 1967.

1968 [edit]

» Mist Over Dream Lake
» Forever & Ever
» Land Of Many Perfumes
« Hong Kong Rhapsody
« Gun Brother
= Black Butterfly
» The Silver Fox [fr]
= Golden Swallow
« a.k.a. UK. title: The Gin With The Thunderbolt Kick
« Fiower Blossoms
» Magnificent Swordsman
s Killer Darts
« Fallen Petals
» Angel Strikes Again
« Bells Of Death

» Forever Diamonds

» The Rainbow

« That Fiery Girl

« Sword Of Swords

« 3 Swinging Girls

» Double Trouble

» Death Valiey

« When the Clouds Roil By
* Summer Heat

= Jade Raksha

« Enchanted Chamber

« The Fastest Sword

« The Brain-Stealers

= Divorce, Hong Kong Style

The Shaw Brothers Pictures International Limited produced 27

movies in 19267.

° https://en.wikipedia.org/wiki/List_of Shaw_Brothers_films
10 https://en.wikipedia.org/wiki/List_of Shaw_Brothers_films



1969 [edit]

« Twin Blades Of Doom

« Tomorrow Is Another Day

* Killers §

» The Singing Thief

» Return of the One-Armed Swordsman
« Unfinished Melody

« 12 Deadly Coins

= Dragon Swamp

» Temptress Of A Thousand Faces
» Dear Murderer

s Dark Semester

» Diary Of A Lady Killer

« Milllonaire Chase

= Flying Daggers

* Partisan Lovers

e Invincible Fist

» Dead End

« Vengeance Is A Golden Blade
* Raw Courage

= Singing Escort

= Raw Passions

» The Three Smiles

» The Swordmates

« Golden Sword

» Torrents Of Desire

« Farewell, My Love

« River Of Tears

« Dark Rendezvous

= Have Sword, Will Travel

= Tropical Interlude i

The Shaw Brothers Pictures International Limited produced 30

movies in 1969.

1 https://en.wikipedia.org/wiki/List_of Shaw_Brothers_films
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I. Background

In the 1970s, there was a new order in Hong Kong filming industry. Also, post-war
generation of Hong Kong gradually grew up. They started to produce movies about
local cultures, local hit, and the themes the new generation like. For example, the |
movie It's a Mad, Mad, Mad World (1987) E&7& A speaks volume of the nature of
Hong Kong people: always concerning about our reputation. Not only does this movie
reflect the livelihood and nature of Hong Kong people, but it also mock the social
issues of Hong Kong at that time. Once the main character in the film wins the lottery,
he decides that they will not pay the public housing rent to the Housing Department
again. This shows the issue that .the Hong Kong Housing Department increased the
rent of public houses rapidly at the 1980s, and the Hong Kong people were
dissatisfied with it. Therefore, the plots of the Hong Kong movie in since 1970s
depend on local cultures. They created had a strong local culture and was suitable for

the needs of young people. This led to the revival of Hong Kong movie industry.




Il. Features

1. Kung Fu Fever [1970s-1980s]

Accompanied by the "Gold Harvest", Bruce Lee started coming to fame with the
action movie "The Big Boss" (BFLLIA ). which was about Kung Fu. The film set the
highest box office record since the opening of Hong Kong, reaching 3 million Hong
Kong dollars. Since then, the success of his movies, "Fist of Fury" ({FE), "Way of
the Dragon" (JEHEHE)T), "Enter the Dragon" (JE5%H2). "The Game of Death " (¥E
T_##E%) had sprung up an atmosphere of Chinese Kung-Fu, the traditional martial arts.
The forth action movie he starred: "The Way of the Dragon" broke the box office
record in Asia. ‘The Big Boss’ even earned US$2.8 million in rentals at the
American and Canadian box office. In France, the film became one of the top ten
highest-grossing films of 1973. In Japan, it was the year's seventh highest-grossing
film, with ¥600 million (US$5.4 million) in distribution income.'? This reflected that
Bruce Lee's movies were gaining enormous popularity in the world. This reflected
that Bruce Lee's movie was booming outside Hong Kong. Not only were the Hong
Kongers engaged with Kung Fu Crazy, but also the globe. It was the first step that
leading local films spread out of Asia, towards the whole world. Everyone enjoyed
learning Kung-Fu, and watching Kung-Fu movies as their entertainment. With his
martial arts and personal screen charm, not only did Bruce Lee set off a movie boom
in the early 1970s, and he also brought the audience back to Hong Kong movies,
regaining its vitality and laying the foundation for the success of Hong Kong filming

industry.

12 http://fists-of-fury.tv-o.link/
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@ A movie poster of The Big Boss
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@5 A movie poster of Enter the Dragon

5 https://www.amazon.co.uk/Bruce-Poster-ORIGINAL-CINEMA-LARGE/dp/BODCGXR4AFS

** https://en.wikipedia.org/wiki/Enter_the_Dragon



The table below shows the movies produced in Hong Kong in 1971

and 1972.

-

In the table below, we sequence the movies from top 1 box office to
top 10 box office.

( For the year 1978, within the top 10 box office movies, 6 out of 10
were Kung Fu movies. This reflected that Hong Kong movie industry
was still oriented on Kung Fu Crazy in the late 1970s.

Name of movies Date Directors Box office

[ 1971 BRLIA FE(The Bip Boss) (K1) 3imongn  FhiliBruce Lee) » Lo Wei) » SARR(Wu dia Xiang) e ¢4 107 416

1971 gemDue of Fisls) (328) 1y1ong7 il (Chang Cheh) » G (NI Kuang) HK $1,727,738
1971 555887](The New Ons-Armed Swordsman) (S38E) Tioq  H (Chang Chen) - RIE (Ni Kuang) HK $1,596,530
’ 1971 A5 sHThe Duel) (B4R 2u4ng7y Bl (Chang Cheh) HK $1,375,610
1071 4 5{(The Anonymous Heroes) (R5EE) 2ng7 A (Chang Cheh) B (NI Kuang) HK $1,201,152
1971 gatgszessLegends of Cheating) (B8} selgp T LT Hanhiang) HK $1073440
1971 g7 2u(The Shadow Whip) (BTRE) gavlony (Lo Wei) fIE (NiKuang) HK $1044582
1971 3¢ The Story of Ti Ying) (TAIWANL) (3B3[%) 7oy S (L Hanhsiang) HK $1024132,
1971 s g The Playld Gil) (BOSE) 159107 FE(Yang Su) HK $944421
1971 %44\ B The Invincible Eight) (810828) el F4 (Lo Wei) « B (Ni Kuang) HK $924005
Name of movies Date Directors Box office
1972 23417 (Way of the Dragon) (X13LIE) agay  AkomcenkmLe) s
1972 gsmyFist of Fury) (32 8) g P (Lo We) HK $4431423
1972 4 J8 The Warlord) (%3%J8) 17z FEHAFE (L Han-siang) HK $3464724
1972 +4m £4(Fourteen Amazons) ($4RE) aimiery 1ERIKang Cheng) HK $2568001
1972 1 5 49 (Legends of Lust) (358) 16Ly19n ¥ (Li Han-hsiang) HK $2023704
197 g i(Barer from Shantung) (H6RE) 12192 Fli(Chang Cheh, siiditisuenLiPeol e 59006035
1972 et (The Water Margin) (BTRUE) 1pigr2 Bl (Chang Cheh) HK $1602156
1972 8 EAt(Kung Fu — The Invisible Fist) (B8RS} Gl2iom.  REIE (Ng See Yuen) HK $1248203
19% g Black is) (HORE) Ayigr MRt La) HK $1235117
1972 £ \(Young People) (10%%) g B (Chang Creh) HK $1223050
From the table, “The Big Boss’, which was directed by Bruce Lee, had the highest box

L
office in the year 1970 in Hong Kong, and ‘Way of the Dragon’ , which was also
directed by Bruce Lee, had the highest box office in the year 1972. This shows the
contributions of Bruce Lee to the rise of Hong Kong Movies Industry.

b

-



In addition to Bruce Lee, Sammo Hung Kam Po was another main person who led the

Kung Fu fever in the 1980s. Not only was Sammo Hung Kam a versatile action

superstar, but he was also a action film director and producer. In the 1970s, Hung

Kam Po successively opened a number of film companies, for example the Bo Ho

I'ilms.

In the table below, we sequence the movies from top 1 box office to

top 10 box office in Hong Kong. For the year 1981, within the top

10 box office movies, 1 out of 10 was Hung Kam Po-directed movies.

Name of movies

1981 g2 2% Security Unlimited)

1981 354 f(Chasing Girls)

1981 & = 422 2 (AWl he wrong clues for the Right Solution)
1981 £27 & (Encounters of the Spooky Kind)

1981 218 Dreadnaught)

981 5 Bewiched)

1981 3284 (Laughing Times)

981 gree 2414 (Beware of Pickpockets)

1981 =7 £ 5(Challenge of the Gamesters)

1981 24 Instructors of Death)

Date Directors

BON%1  EFE(Micheel Hui Koon Man)
TR FE(Karl Maka)

WINBL 23 Hark Teu)

LIV, w4 %5(Sammo Hung Kam Po)
981 0T (Woo Ping Yuen)
B g

WSB! 2223 o Woo)

W ze

BT z2Jing Wong)

UKL gz p(KarLeung Lau)



In the table below, we sequence the movies from top 1 box office to

top 10 box office in Hong Kong. For the year 1985, within the top
10 box office movies, the first, second and fourth box office movies

were Hung iKkam Po- directed movies.

Name of movies Date Directors
1085 382 FEE(My Lucky Stacs) 10/2/885  E=E(Sammo Hung Kam Pa)
1985 % 2 #EE(Twinkle Twinkle Lucky stars) 1581885 B R(Sammo Hung Kam Pa
1985 BZLTEPolize Saorp) 14171935 Hef(ackie Chan)
1085 BESYS.1Hear if f1e Drazon) 111985 S (Sanmo Hung Kam Po)
1935 BEFE(OL Vampiz) F11/1935  EERfR(Ricky Lau Koon-Wai)
1935 FEE4E7(Kung Hei Fat Choy) 15/2/1985 T%{(Dean Shek Tin)
1935 ZFE ZH(Mr Beo mezts Pam Pom) 9311985 (Vi Ma)

1% 5(Tsui Hark)
EE7(Clifton Ko Chi-Sum)
R Taui Siu-Ming)

ZF(Working Class) 1811635
TrEE{Happy Ghost 1) 1&/7/1985

£332(The Holy Robs of the Shaolin Templs) 13201983

The box office sequences of Kam Bo’s movies in 1980s showed that

Kung Fu movies was still very popular in 1980s in Hong Kong.

*HRFERTA

@S A movie poster of The Victim, directed by Sammo Hung Kam Po

15 hitps://en.wikipedia.org/wiki/The_Victim (1980 _film)



A saying from Sammo Hung Kam Bo in the interview Cheung

Chi-sing and Po Fung, extracted from Oral History Series 7, Hong

Kong Film Archive.

Having made so many films, | never felt like | achieved something spectacular. This was
perhaps due to my upbringing in the opera troupe and my own character. After spending
all these years shooting so many films, | believed the most important thing was the
experience and memory that stayed with me from each production. Looking back on my
films, | liked Heart of the Dragon, in which | played the mentally disabled
brother of Jackie. Almost every day, the boss would discuss with me of whether my
character could trip to the ground before becoming an impressive fighter. | replied, ‘Yes,
but how?’ | ultimately had a fight in the film, but only in a ferocious and brutal
one inthe ending.| really liked this film, and Jackie performed well, too. It proves that
action stars are not only capable of physical performance, they act with feelings’ which is

the key to all greatperformances.

/

*RRRERT A

Sammo Hung Kam Po stated that action stars were not only capable of physical
performance, they acted with feelings’ which is the key to all great
performances. This shows that in the Kung Fu movies produced by Hung Kam Po,

were the combination of physical performance as well as emotion.



2. Decline of the film factory system and the appearance of
independent production [Late 1970s]

In the 1950s and 1960s, there were two major film companies: "Shaw Brothers

Studio" (LK, i 55 )and "Cathay Organization (Hong Kong) (1965) Limited" ([EZ={#%

#E(EFH) (1965 ) FEZ\T]). They adopted a “one-hand’ production model, in which

the company controlled the whole production line. The creators did not have much
creative space. Most of the films were in the same formula, for example, the custom
films, martial arts films and drama films. Even the scenes and dialogues were almost
the same due to the formulated themes. This kind of structure can no longer meet the
requirements of the film industry and the audience at that time. The market needed
change and creativity, rather than a lot of repetition and formulated stories. Therefore,

this led to the decline of the film factory system.

Source F:
In the table below, we sequence the movies from top 1 box office to top 10

box office in Hong Kong in the year 1986.

Name of movies Date Directors
1986 HEfE R (A Better Tomorrow ) 2/8/1986 S=2(John Woo Yu-Sen)
1986 MfEiEik T B Aces Go Place IV) yvloee TR (Ringo Lam Ling-Tung)
1986 #{E3EE (Lucky Stars Go Places) S0B/loes  EET(Eric Tsang Chi-wal)
1986 ffF S5 77(Inspector Chocolate) 19121985  PRETE(PhiEp Chan Yan-Kin )
1986 ik /bk(martial arts of shaolin) 1/2/1986 %1% 5(Lu Chia-Liang)
1986 7} E(Peking Opera Blues) 641986 R T(Tsui Hark )
1986 FHEERBE(My vampire part 2) 158086 FEERicky Lau Koon-Wai)
1986 @AM (where's officers tuba) 2031086 PRETIE(Philip Chan Yan-Kin), S7EE(Ricky Lau Koon-Wal)
1986 M. LI (happy ghost iii) 3771986 FrE{M(Ringe Lam Ling-Tung), % S4(Raymond Wong Pak-Ming)

From the table, the top 10 box office movies in 1986 were all produced by
independent production studio or the studio that adopted the
independent production model, for example, the '‘Golden Harvest'. This
shows the decline of the film factory system and the rising popularity of

the independent filming industries.



In 1970, Shaw’s high significant brain talents in management, Zou Wenhuai and He

Guanchang, left Shaw’s and established their own film company, "Golden Harvest".
In the early 1970s, Golden Harvest Films Co., Ltd. established the "Independent

Production System".*

Independent production model refers to the production of movies without subjecting
to profit. The creators raise funds, produce the movies and distribute the movies by
themselves. The examples of independent production models are underground

production, folk production and free production. '

18 https://en.wikipedia.org/wiki/Independent_film



Not only did the "Golden Harvest" host its own studios and fixed teams, but it also

contracted out the production to different independent production companies,
providing a larger flexibility for creations. Not only did the ‘Golden Harvest’ hold
the self-running theaters, it also allocated funds to famous directors and actors to help
them produce their own films. Thus, the company could reduce the fund of renting
studio, but could produce a lot of films. The Golden Harvest relied on the "Bruce
Lee’s series" such as "The Big Boss"{ BFLLIF M), "Way of the Dragon" { JEFREET ),
"Enter the Dragon" (#EZ[E[]) and successfully entered the international market.
The company successfully replaced Shaw’s position. Since then, the development of

Cantonese films has become more and more vigorous.

*HPERTH
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*RFERTH



The Success of the ‘Golden Harvest'. 7

In 1971, "The Big Boss" (L[ (starring Bruce Lee) broke the Hong Kong box

office record for HKS3,197,417.

In 1972, "Fist of Fury" #5i["] (starred by Bruce Lee) broke the record of Hong

Kong's box office at HKS4,431,424.

In 1974, "Games Gamblers Play" 5 E5%EE (starring Michael Hui Koon Man) broke

the record of Hong Kong's box office at HK$6,251,633.

In 1976, "The Private Eyes" }fT/\[{ (starring Michael Hui Koon Man) broke the

record of Hong Kong's box office at HK$8,531,699.

In 1981, "Security Unlimited"[EE & {:5E (starring Michael Hui Koon Man) broke the

record of Hong Kong's box office at HK$17,769,048.

From the source, the Golden Harvest brolce the box office record of
Hong Kong in the 1970s and 1980s, this shows the he development

of Golden Harvest had become more and more vigorous.

17

https://zh.wikipedia.org/wiki/%E6%A9%99%E 5 %A4%AIWES%I8%89%E 7% A6% BE#HES%EE%EEIES%
8F%B2



3. Comedy

(1) Social Comedy [t ZEE()

Social comedy means that the comedy reflects social issues.

Year

1974
1975
1976
1977
1978
1979
1980
1981
1982
1983
1984
1988
1989
1990

Movies
B ¥ B (Games Gamblers Play )
4 B (i The Last Message)
42 i J\iij( The Private Eyes)
{HIRLEEE(Deadly Angels)
# 4% The Contrast)
5222 28 (The fearless hyena)
Bifiz5 4% (The Young Master)
[i5 {8 Security Unlimited)
1z (E3Tf% (Aces Go Places)
T {048 A B8 (Aces Go Placesll)

Hong Kong Box Office Champion from 1974 to 1990

Director
&Fif % (Michael Hui Koon-Man)
§FE % (Michael Hui Koon-Man)
57 (Michael Hui Koon-Man)
{if1E218 (Pao Hsueh-Li )
it (Michael Hui Koon-Man)
[ #E(Jackie Chan)

[HE (Jackie Chan)
5Fitf Z(Michael Hui Koon Man)
th £ (& (Eric Tsang Chi Wai)

i =& (Eric Tsang Chi Wai)

e EIAfE ” 4 2% S (Aces Go Places 1) #55(Tsui Hark)

/\E# ¥ (Eighth Happiness)
[ETH(God of Gamblers)
IEEE (Al for the Winner)

fEEHNE: (Johnnie To Kei-Fung)
1 & Wong Jing)

IC4E(Corey Yuen Kwai)

From the above table, the movies with a red color are social comedy.
This shows that social comedy was a great hit between 1974-1990.
All of the social comedies were related to social issues.

* R PR

/8 A movie poster of Games Gamblers Play



(1) Kufu comedy(Z)<=El)

Kufu and comedy means the comedies that include the elements of Chinese kungfu

and comedy.It has a high achievement in the Hong Kong movie industry

Here are some examples of Kufu comedies that have a great performance in Hong
Kong:

Year Movie (box office,in HKD) Director

1973 Ei&/NFE (Back Alley Princess ) ($1,567,174) ZE4E(Lo Wei)

1976 §7[% 22y i@ =C(Emperor Chien Lung)($1,755,494) FJH(Wong Fung)

1977 T M (Winner takes all!)($2,691,154) ZEEZ (Karl Maka) » 345 (Sammo)
1979 fieZ/]N2% (his name is nobody)($2,917,346) ZREZ(Karl Maka)

1986 & & %!|#(The Millionaires Express)($28,122,275) jit<4E(Sammo I—Iung-; Kam-Bo)

Although these movie didn’t get the highest box office among their year, they still got
the box office that is higher than HKID$1,000,000,which shows that Kufu and comedy
was also a great hit during 1976-86

*H PR

1 SJ@
A movie poster of Back Alley

Princess

* http://v.qq.com/detail /v/vihx8jhe8o5iku7. html



wic History

(1) Mo lei tau Comedy EETEY{LEE]

Mo lei tau (fHE[ETE) is a type of slapstick humor associated with Hong Kong popular
culture that developed during the late 20th century. The word ‘Mo lei tau’ means

nonsense and ridiculous. In the Mo lei tau comedy, the plot is always nonsense and

there is always no relationship before and after each scene.

The movies with the highest box office (1970-1990) FHFFEERE

] Movie Director Type of movie
1970 #E/EZ 2} (The Chinese TFI(Jimmy Wang Yu) AT (kufu)
Boxer)
1971 FEFLLIA I (The Big Boss) | Z2/[\#E(Bruce Lee) HATThE (kufu)
St T (Way of the Z2/]\J,(Bruce Jun Fan HFTZhE (kufu)
1972 Dragon) Lee)
1973 72 %% (Tenants of 4% |5 (Cheung Po Kin) &= (social
Prosperity) comedy)
1974 FEEEE (Games P57 (Michael Hui fEETE = [ (mo lei tau
Gamblers Play ) Koon-Man) comedy)
FA B (9 (The Last #F5 32 (Michael Hui i [E FE Z [ (mo lei tau
1975 Message) Koon-Man) comedy)
1976 T /\{ (The Private 5 9tf 3 (Michael Hui 4t [ GE =l (mo lei tau
Eyes) Koon-Man) comedy)
1977 | (HERLIEEE(Deadly fiti¥2 18 (Pao Hsueh-Li), | Elf5(dramma), f5Ufif
Angels) {7 E£(Ni Kuang) (thriller)
1978 & 5#1(The Contrast) &Ff 3 (Michael Hui it [ GE SRl (mo lei tau
: Koon-Man) comedy)
L - ZEZEEHH (The fearless | [¢#E (Jackie Chan) I E | (kungfu
hyena) comedy)
1980 | AfizH 15 (The Young fik#E(Jackie Chan T E R (kungfu
= Master) Kong-sang) comedy)

From the above table, the movies with a red color are kungfu
comedy. This shows that social comedy was a great hit in the 1970s.




Hong E&@ﬁ@f"’" movie iﬁa@aﬂgﬁ y =
reflecting the livelihoods and
cultures :zaﬁ

'Sﬂr ong Kong
1. Reflecting Chinese Culture

a. Kungfu movies reflect Chinese Culture
The kungfu movies produced in Hong Kong reflected and help promote Chinese

culture.

Bruce Lee is a kung fu superstar. When he was a few years old, he studied Tai chi &
2= with his father Lee Hoi Chuen Z=/§ 5. He also learned the Wing Chun. k&%
Bruce Lee studied Chinese boxing and foreign boxing, and combined the nature of
many boxing in various countries, creating his own boxing sect - Jeet Kune Do &2
Bruce Lee shot more than 20 movies in his life. Bruce Lee started coming to fame
with the action movie "The Big Boss" (FFLLIA M), which was about Kung Fu. The
film set the highest box office record since the opening of Hong Kong, reaching 3
million Hong Kong dollars. Since then, the success of his movies, "Fist of Fury" (#%
), "Way of the Dragon" (J%EEi&;T), "Enter the Dragon" (§€ FF2[*), "The Game
of Death " (#ET-#%EY) had sprung up an atmosphere of Chinese Kung-Fu, the
traditional martial arts. In the movies, different types of Chinese kungfu, like the Tai
chi K1H#ZE, Wing Chun 7X&Z and Jeet Kune Do #;ZE were all used by Bruce
Lee. The movies produced by Bruce Lee led to a kungfu fever in the world; audiences
from all over the world appreciate and obsessed with Chinese martial arts. Bruce
Lee’s movies had made great contributions to the worldwide spread of Chinese
martial arts. This shows that Hong Kong kungfu movies could help reflect Chinese

kungfu culture, and bringing the hit to the world.



b. horror movies reflect Chinese Culture

In the table below consists of the Hong Kong horror movies, which

was one of the top 10 box office movies in that year, between 1980

and 2000.
Year | Movie Director The movie is about...
1981 | %47 %.(Encounters | jf4:EF(Sammo Hung Master Maoshan
of the Spooky Kam Po) Mao Shan is a faction of
Kind) Taoism
1981 | #(Bewitched) FE/&AE (Kuei Chih Gu (HAd#)
Hung) Gu is one of the poisonous
magic originated from China.
1982 | XD (He lives by | #2354 (Leung Po-Chi) | Psychopathic murder
night)
1983 | AU A(The Dead | 4FF(Ng Ma) Mourning hall
and the Deadly) Master Maoshan
Mao Shan is a faction of
Taoism
1985 | FEBESCEMr Z#5 {2 (Ricky Lau Chinese vampire
Vampire) Koon-Wai)
1986 | JEREZE(My PI#E {5 (Ricky Lau Chinese vampire
vampire part 2) Koon-Wai)
1987 | BHTUR(spiritual 2 K& (David Lai The love between a human and
love) Dai-Wai) #Z&3(Taylor | @ ghost

Wong Tai-Loi)




1990 | &2kt 2 2 AR | #2/\3E(Tony Ching)
38 (A Chinese
Ghost Story 11 )

Chinese phantoms

From the table above, most of the Hong Kong ghost movies (from 1980 to 2000) were

about Chinese ghost. The Chinese traditional ghost legends such as paper man and
mourning hall appear in the movie AWji A(The Dead and the Deadly). Also, Gu,

Master Maoshan and Chinese vampire were also the subject matter of the ghost

movies in Hong Kong at that time. This illustrates that the Hong Kong horror movies

at that time could reflect Chinese ghost culture.




2. China affecting Hong Kong movie

industry

a. Co-production movies

Background

Co-production film is a film produced by two or more countries’ production units,
usually in two or more languages. During the SARS in 2003, the number of
employees in Hong Kong films has dropped from 20,000 in the peak period to less
than 5,000. Not only did the SARS affect the Hong Kong movie industry, but it also
made the Hong Kong economy slump. The Hong Kong government then desired to
sign CEPA with China, with the view to recovering its economy. In the CEPA, there
were several items about movie industry: Hong Kong and China could produce
Co-production films, and the number of Hong Kong's main creative personnel is not
limited. However, the plot must relate to the Mainland, and the proportion of the main
actors in the Mainland must be one-third. The signing of CEPA brought numerous
risks and opportunities to Hong Kong movie industry. We will investigate the effect

on Hong Kong movie industry brought by the Chinese movie industry.

For motion pictures jointly produced by Hong Kong and the Mainland, there is no
restriction on the percentage of principal creative personnel from Hong Kong, but at
least one-third of the leading artistes must be from the Mainland; there is no
restriction on where the story takes place, but the plots or the leading characters

must be related to the Mainland.'

19 https://www.tid.gov.hk/english/cepa/tradeservices/av_cinema_picture lib.html




Proportion of Co-production movies

in Hong Kong movie industry

Co-production accounting for half of Hong Kong movies: The annual number of
co-production with Mainland partners has gone up sharply, from about 10 before
2004 to about 25-30 during the period 2010-2014. Compared with the annual
production of 43-56 Hong Kong movies produced, co-production persistently
accounts for a share of more than 50% in recent years.Legend symbol denoting See

Commerce and Economic Development Bureau (2015).2°

China Co-production Films by Partner Country
2000-2010

% China-Hong Kong
& China-U.S.
# China-Taiwan

B Other

Source: Entgroup, Inc.

21

From the aspect of China, the Chinese-Hong Kong co-production movies account for
70% of the total co-production movies in China in 2000-2010. This also shows there

are many co-production movies between Hong Kong and China.

20

https://www.legco.gov.hk/research-publications/english/essentials-1516ise13-challenges-of-the-fil
m-industry-in-hong-kong.htm
21
https://helloimshirley.wordpress.com/2016/10/22/the-hardship-in-film-co-production-between-hong-
kong-and-china-2/



Impact of Co-production movies to

Hong Kong movie industry - Hong
Kong movie industry rely on the Chinese

movie industry

We ask a Hong Kong citizen born in 1960s to talk about the Hong Kong Movie

Industry.

Ask
Answer
Ask

Answer

Do you agree that the Hong Kong movie industry declining?

Yes, definitely.

Why do you think that the Hong Kong movie industry is declining?

[ remember that Hong Kong movie industry was vibrant in in the 1970s and 1980s.
[ believe that the CEPA is the main root of the decline of Hong Kong movie
industry. The Hong Kong Government has introduced the "Mainland and Hong
Kong Closer Economic Partnership Arrangement (CEPA)" signed with the Chinese
Government in 2004. Due to this policy, when the plot is only relevant to the
Mainland, the proportion of major actors in the Mainland is one-third. This paves
the way for the decline of Hong Kong movies at these years. In recent years, the
conflicts between China and Hong Kong has intensified. The mainland's script
approval system has restricted the creative space for filmmakers. The plot or the
protagonist has to be connected to the mainland. As the co-production movies are

increasingly important, this may affect the local movies of Hong Kong.

From the conversation, we find that:

1. Some of the individuals believe that CEPA is the main root of the decline of Hong

Kong movie industry. Under CEPA, the proportion of major actors in the Mainland

is one-third and our movies should meet the taste of the Mainland.

2. As the co-production movies are increasingly important, this may affect the local

movies of Hong Kong.



Co-production persistently accounts for a share of more than 50% of Hong Kong

movie industry. This shows the importance of co-production movies to Hong Kong
movie industry. This implicates that the Hong Kong movie industry have already been
relying on the co-production movies. The annual number of co-production with
Mainland partners has gone up sharply, from about 10 before 2004 to about 25-30
during the period 2010-2014. This shows that the co-production movies are becoming
increasingly important to the Hong Kong movie industry. From the CEPA, the plots of
co-production movies must relate to the Mainland, and the proportion of the main
actors in the Mainland must be one-third. As the plots of co-production movie must
related to China, they cannot reflect the livelihoods of Hong Kong people. When the
proportion of the co-production movies increases, the proportion of the local movies
will decrease. This reflects that there will be fewer movies reflecting the livelihoods
of Hong Kong people or local cultures. This led to the decline of Hong Kong local
movie industry and makes the movie industry of the city rely on the Chinese movie

industry.



b. China influences - Affecting the local actors

Due to the influences of Chinese movie industry, some local actors leave the movie

industry of China and Hong Kong.

A news about Anthony Wong”

The outspoken actor has frequently courted controversy during his 35-year career. Recently,
his Vocal support of the 2014 “umbrella movement” pro-democracy sit-ins in Hong Kong
and criticism of China's Communist Party has seen him blacklisted, with job offers drying
up, especially offers from China and Hong Kong.

"I was disappointed, but not surprised,” Wong says of the failure of most of his
contemporaries in film to voice their support for the pro-democracy movement. "Look at
performers in the West. They have their point of view, they have a responsibility to society,
the world. Maybe I'm that kind of person."

“My brothers have started asking me to shut up”, he says with a chuckle, tickled by John
and David’s concern for his well-being. “*Just don’t say anything about the Communists,
Tony! Just shut up, or maybe you better come to Australia and stay with us.””

Wong seems to have taken to his new role of mischievous younger sibling with relative

ease, but is fully aware of the risks of provoking the world’s newest superpower. “I don’t

regret [speaking out], but of course I’'m scared,” he says.

*HFERTH
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https://www.scmp.com/comment/insight-opinion/article/2137677/mainland-offers-hong-kongs-film-i
- ndustry-chance-brighter




From the source, we find that:

Chinese factor affect Hong Kong movie industry’s development in recent years. For
instance, Anthony Wong is blacklisted by the Chinese, and thus, all his jobs in Hong
Kong and China are dried up. Therefore, some actors in Hong Kong who have
responsibility to society will leave Hong Kong movie industry and find another way
for performance. Like Anthony Wong, he has just won an outstanding achievement
award at the 21st Far East Film Festival in Udine, Italy, for his role in Still Human, an
European movie. This shows that some famous actors may leave Hong Kong movie

industry due to the influence of China.



3. Growing of local identities

a. Fruit Chan Gor movies reflecting local
identities

Background of Fruit Chan Gor

Fruit Chan Gor is a Hong Kong filmmaker and producer, whose film reflect the
identities of Hong Kong people. Chan Gor's credits include Finale in Blood (K[
EF#) (1993), The 1997 Trilogy (JL==%(M) (referring to the year of Hong Kong's
handover to the People's Republic of China): Made in Hong Kong (FFiEELE) (1997),
The Longest Summer (EEFESERGF]25) (1998) and Little Cheung (4HESFE) (1999),
The Prostitute Trilogy (%742 =&f ), Durian Durian (fEFE%8EH) (2000), Hollywood
Hong Kong (FH#E7a {7 EH) (2001), Public Toilet (A E/NED) (2002) and Three
Husbands (=) (2018).

*HFERTH

@ A movie poster of The Longest Summer (EESEEREFI2%) (1998)
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https://zh.wikipedia.org/wiki/%E5%8E %BB%ES %BI%BAYE 7%85%99%E8%BA%B1%E 7%89%BI%E 5%
8%AS%ESHAL%IA



Moon is a teenager. He does not have any job, and he joins the gangster. Although his

family is nearby, the Moon, which has no family care since childhood, has always had
a sense of alienation from the family. Later, a terminally ill girl Ping and a mentally
handicapped teenager Ah-Lung become the friends of Moon. He fell in love with Ping.
Ping’s father borrowed money from the Moon’s gangster boss. Wanting to help Ping,
Moon becomes a killer to help her cure kidney disease. On the day of the execution of
the mission, the operation of Moon finally failed. Ping then passes away. Ah-Lung is
also killed by the people in the gangster. Moon then desire to take revenge, wanting to
kill all people who has hurt Ah-Lung and Ping. Finally, he commits suicide after he

has finished his mission.
Chan Guo’s film, which appeared to be a youthful cruelty, is actually a political
metaphor. Moon, who lost its home, is like Hong Kong facing the arrival of 1997. The

unknown world is fearful. Director Chen Guo used this movie to reflect Hong

Kongers’  pessimistic feeling about the return of Hong Kong to 1997.

“HERTA

@5 A movie poster of Made in Hong Kong (F3&81%)

2 https://www.thenewslens.com/article/57219



Little Cheung live in a poor family. His father is not good at educating children and

the mother likes gambling. Therefore, he has to take care of himself. Little Cheung is
six years old and often helps his family's dim sum restaurant to sell food. One day,
little Cheung meets Affin, a girl of the same age who was rejected by his family, and
they started their urban adventure. Towards the end of the movie, Affin is found to be

a stowaway by the police and needed to be sent back to the mainland.

Before the Hong Kong reunification, Hong Kong people still have a defiant attitude
towards the new immigrants. Because of the Chinese economy, Hong Kong people
will recognize themselves as superiors in 1997. For example, in the Little Cheung,
Affin is an immigrant from China. Hong Kong people often give Affin tips to show
their superiority to the mainland immigrants. This shows that Hong Kong people

despise the mentality of mainlanders

More than that, in Little Cheung, there is a scene that Affin states that Hong Kong is
ours, but some Hong Kong people immediately response Affin ‘Hong Kong belongs
to me.” Although this sentence is short and seems meaningless, it can be seen that
Hong Kong people do not accept that they are Chinese and they look down on the
Chinese in the 1997.

* R REFTH

@ A movie poster of Little Cheung (4HE&TE)



b. Awareness of Hong Kong local identities

Wong Cho-lam
SCMP The Interview: Wong Cho-lam on the co-production movies.”

m:gree with co-production. It would be strange if they mix. Mainland Chinm

different operational style. Viewers taste is also different. It does not make sense to force

the two mixes together. To me, it is either mainland China style, or Hong Kong style. If you
would like to promote Hong Kong, you need to produce something essential to Hong Kong
audiences. It is like a cup of Hong Kong milk tea, an egg waftle, or a curry fishball. You
could give them to the mainland citizens, and see whether they like the taste. However, you
would not like to add mainland flavors to the egg waffle, it’s not compatible. You would

like to produce authentic Hong Kong style, and introduce it to them to see whether they

would like to eat it. //

Wi 33iEE]
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https://www.scmp.com/video/arts-culture/2179549/scmp-interview-wong-cho-lam-how-chinas-refor
m-and-opening-affected-hong



From the interview, we find that:

Co-production is an unfavorable factor to Hong Kong movie industry. The
China-Hong Kong Co-production films in 2000-2010 consist of 70% in all
co-production films in China. This shows that there has been a large number of
co-production films. However, according to Wong Cho-lam, he stated that Hong Kong
and China have different cultures. Therefore, neither the Hong Kong audiences nor
the mainland audiences favor the co-production films, which the plot focuses on
either China or Hong Kong. Other than that, Wong Cho-lam also stated that mixing
two place’s culture together is also not compatible. Therefore, co-production within
China and Hong Kong is actually unfavorable to Hong Kong movies industry: not
only does it waste the capitals, but it also cannot attract the audiences. Therefore,
Wong did not want Hong Kong local culture mix with Chinese culture in the
co-production movies. This reflected that the awareness of own identities was rooted

in the Hong Kong people.



Challenges of Hong Kong movie
industry -~ Questionnaire analysis

1. frE—ER BRI SRR RS/ ORER? (REREH)

Questionnaire

HH

v

4-5

2-3

Result

Frequency of respondents going to cinema to watch movie

each month

1305

200%

= 6% of the interviewees watch 6 movies per month, 16% of the interviewees

watche4-5 movies per month, 38% of the interviewees watches 2-3 movies per

month, and only 34% of the interviewees watch O-1 movies per month. This

reflected that Hong Kong people still like watching movies.



2. (R ERHVEREERER: CGERE 5

HH v
ECSER
THREY
NI ER
FREER
HAEE
EIEER
BEEY
FHAth

Types of movies that respondents like

M European and American movie B Hong Kong movie
H Korean movie H lapaness movie

H Mainland movie

36%I18 people)

43512 people)

12%i6 people) 8%i|4 people)

= 40% of the interviewees like watching European and American movies, 36% of the
interviewee like watching mainland movies, 12% of the interviewees like watching
Korean movies, and 4% of the interviewees like watching Japanese movies. The
ratio of like watching foreign movies to like watching Hong Kong movies is 23 : 4.
This shows that Hong Kong movies are facing challenges when competing with the

foreign movies.



5. LT 7 EEEH, Ry PR PR AE (R DU ) ER?
W BHERE 4 KEZE
M POKEMON 7#3% Pikachu

W EEAE
W EEA
B T EAEE
W ZEITEAER
WP ES
Movie(s) that respondents may heard of
o B Avengers: En%game ?
® POKEMON Detective Pikachu i'
B The Hustle s
| ® still Human i
® Hotel Mumbsai
¥ The Queen's Corgj ;
O W PStorm - b

7%(10 people) 5%(8 people)

29%(44 people)
1%(2 people)

11%(16 people)

23%(34 people)
24%(36 people)

=» 29% of the interviewees heard of Avengers: Endgame, which is an American movie,
24% of the interviewee heard of Pokemon Detective Pikachu, which is also an
American movie, 23% of the interviewees heard of the Hustle, which is also an
American movie, 11% of the interviewees heard of Still Human, which is a Hong
Kong movie, 1% of the interviewees heard ofHotel Munbai, which is an
American-Indian movie, 5% of the interviewees heard of The Queen’s Corgi, which
is an American movie and only 5% of the interviewees heard of P Storm, which is a
Hong Kong movies. All of the above movies are the movies are screened in Hong
Kong recently. The ratio of hearing foreign movies to hearing Hong Kong movies is
41 : 8. This shows that Hong Kong movies are facing challenges when competing
with the foreign movies and most of the Hong Kong people may focus in watching

foreign movies only.



Minutes of Meeting
Points to be discussed
Meeting 1

n 1. Date of Meeting 1: 22/2/2019
2. Time: 3:45-4:30
3. Place: School Canteen
4, Points to be discussed:
R Item 1: The steps of us in doing the project.
A. Introduction
B. Background — Before 1970s
C. The Hong Kong movie industry in 1970-1990

D. How can Hong Kong filming industry reflect Hong Kong people livelihood? —
Movie Case Studying

E. Can the Hong Kong movies today still reflect the livelihoods of Hong Kong
people?

R ltem 2: Discuss how can we meet the objectives of the project.
i. Changes in Hong Kong Industries
To meet this objective, we decide to focus on the changes and decline of
Hong Kong movie industry in the first two parts of the project.

ii. How can the industry show the people’s livelihood?
To meet this objective, we decide to focus on the how can the movies in
1970-1990 show the livelihood of Hong Kong people in the fourth part in
this project.

5. Action by whom

# Leung Hiu Hang, Wong Wing Ting — Investigate the background of Hong Kong
L movie industry

# Kitty Tseung — Investigate one of the feature of Hong Kong movie industry




Minutes of Meeting
Points to be discussed
Meeting 2

1. Date of Meeting 1: 5/4/2019
2. Time: 3:45-4:30

3. Place: School Canteen

4. Points to be discussed:

R Item 1: About the introduction
The introduction should consist of the definition of livelihood and various
evidences supporting the definition. Then, it should introduce the Hong
Kong filming industry, as well as the outline of our project.

i Item 2: Discuss the features of the Hong Kong movie industry in 1970-1990
We find out four three main features of Hong Kong movies in the
1970-1990

1. Kung Fu Fewer
2. Decline of the film factory system and the appearance of independent
production
3. Comedy
(1) Social Comedy (++ & =4l
(1) Kufu comedy(Zh =)
(11) Mo lei tau Comedy (4 [EE 55 7 { L= E)



Minutes of Meeting
Points to be discussed
Meeting 3

- 1. Date of Meeting 1: 2/5/2019
2. Time: 3:45-4:30

3. Place: School Canteen

[ 4. Points to be discussed:

R Item 1: Questionnaires
Set no more than 10 questions about Hong Kong movie industry for the
questionnaires. All of the questions should base on the movie industry,
such as asking them what types of movies do they like.

R Item 2: Interview
We decide to interview Eric Tsang, a writer of the SING TAO DAILY ArtCan.
Not only is him a writer of the ArtCan, but he also has a lot of passion for
Hong Kong history, especially the history of Hong Kong movies.
Set 5 to 6 questions about Hong Kong movie industry for the interview.
All of the questions should base on the movie industry and how can it
reflect the livelihoods of people.




Questionnaire
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Results (% 1 3455 HALZHE)

1. RBVIERIZ -

[m 5 (m ko8

Gender Of respondents

2. RIVFERZE :

O 15-24 O O 25-34 0 0O35-44 O 45-54 O O 55-64
0 6550l -
Age of Respondents

w15-24 W25-34 W35.44 ®435.54 © 55.64  650rabove




3. RNBRWAZ -

O¢5,000 =GN O 0O $5,001-10,000 O O $10,001-15,000 [
0 $15,001-20,000 0 [0$20,001-25,000 [ 0$25,001 =L E

Their income each month

8% (4 people)
$5,001-10,000

16% (8 people)

48% (24 people)
$5,001-10,000
28% (14 people) $15,001
-20,000
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Retail Trades, . a
and Respondent's occupation

Accommodatio
nand Food
Services
25%{10 people)

Miscellaneous
social and
personal
services
13%i5 people}
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Frequency of respondents going to cinema to watch movie
each month
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Types of movies that respondents like

M European and American movie ® Hong Kong movie
N Korean movie B Japanese movie

= Mainland movie

36%(18 people) 40%(20 people)

4%l 2 people)
12%(6 people) B8%(4 people)
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Film Genre of films that respondents
watched

M romantic ®comedy  Bscifi

24%(12
people)

10%(5 people) W thriller ¥ animated

12%(6 people)

16%(8 people)
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Movies nowadays became commercialized

no
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Movies like to render violent,vulgar plots
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4. RS |

Movies are made with poor shooting skills

no

{= o
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Movies can satirized and exposed the society fraud
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[ The movie scene was beautiful
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Hong Kong Actors act exquisitly
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B POKEMON 7 Pikachu
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M P E R
Movie(s) that respondents may heard of
¢ B Aye ngérs: Erﬁgame ?
¥ POKEMON Detective Pikachu
B The Hustle
[l B 5till Human L3
® Hotel Mumbai
® The Queen's Corgi
& H P Storm o o)
7%(10 people) 5%(8 people) 20%(44 people)
1%(2 people)
11%(16 people)

23%(34 people)
24%(36 people)
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The most favourite movie of

respondents

W Avatar ™ Avengers: Infinity War

e
16%(8 people)

@ 3 Q
{\ﬁ%(S pe! Fpl>e}é

W ColdWarll ™ Train To Busan

o)

16%i(8 people}*

Plot Area




Interview:

Interviewee

Mr Tsang, who is a writer of the SING TAO ArtCan,
is passion in Hong Kong history and Hong Kong
movies.

leung Hiv Hang
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