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The early Manchus were nomads living in the cold mountains
in northeast China subsisting on horseback hunting and
fishing. Their costumes were designed to facilitate their
distinct lifestyle. After the Manchus ruled over China proper,
traditional features reflecting their unique customs and habits
still found expressions in their costumes. Examples include
tight-fitted cut, narrow sleeves, horsehoof-shaped cuffs, flared
collars and the lavish use of animal fur. On the other hand,
traditional Han decorative motifs and colour schemes were also
adopted to give rise to costumes with distinct characteristics.
The Qing costume system was notably the most elaborate and
vast of all dynasties, strictly governing the wardrobes of the
emperor, the state officials and the male and female members of
the royalty and aristocracy, on all formal state occasions as well
as during leisure times in the inner court.

Qing court attire was at the core of Qing costume system.
It was characterised by having elaborate rules with minute
details, a strict hierarchy and a fusion of Manchu and Han
cultural elements, representing the highest standard of Qing
costume production. These costumes were claborate, elegant,
luxurious and resplendent, exquisitely woven and embroidered,
uniquely decorated and displayed a great variety of crafting
techniques. They help conjure up a picture of the lifestyle and
preferences of the Manchus, and provide an important means
to understand Qing culture.
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Portrait of Emperor Qianlong in official costume
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These were costumes worn on
important ceremonial and sacrificial
occasions including the emperor’s
enthronement, the New Year’s Day,
the emperor’s birthday, Winter
Solstice and offering sacrifice to
Heaven, Earth, the Sun, the Moon
and the God of Silkworm. Official
costumes ranked the highest among
all Qing court attires.
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Eastern pearl court necklace of the Xianfeng period
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The court necklace was worn along the court robe. Eastern pearls were
harvested from the Manchu homeland around Songhua River in northeast
China. Therefore they were very precious. Only the emperor, empress and
empress dowager were entitled to wear Eastern pearl court necklace.
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Emperor Qianlong’s bright yellow quilted court

robe
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Bright yellow court robe was mainly worn on the
New Year’s Day, the emperor’s birthday, Winter
Solstice and important sacrificial occasions such as
paying homage to the Altar of Earth and Grain and
the Imperial Ancestral Shrine.
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Lined apricot-yellow court robe of Wenxiu, consort of Puyi,

the last emperor of the Qing dynasty

T ARG S5 7 0 R % 228 T A A W R R B

Wenxiu, the consort of Puyi, the last emperor of the Qing

dynasty, in official costume during her wedding.
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These costumes were worn on
important festive occasions such as
the Lantern Festival (the fifteenth
day of the first lunar month), the
Double-Seventh Festival (the seventh
day of the seventh lunar month) and
Mid-Autumn Festival (the fifteenth
day of the cighth lunar month) and
during occasions preceding and after
major sacrificial events.
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Emperor Yongzheng in festive robe
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: Emperor Qianlong’s reddish brown quilted
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;‘i Emperor Yongzheng’s dragon
, robe with ermine lining ;
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The chest, back, left and right shoulders, lower front, lower back and

regular robe
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There were no strict rules governing the colour
of regular robes. They were mostly plain or self-
patterned.

inner lapel of the dragon robe are decorated with a total of nine
dragons. When viewed from cither the front or the back, only
five dragons can be seen. ‘Nine-five) a term derived from ancient

Chinese divination system, was considered the most superior of
all numbers, and thus used to represent the emperor. J IR sl U —

FREH - RN S - WA
o7~ 2N PO AR R - B
FI 380 i 6 5% ) B TR R

—

B

ASUTRRRY

R AR

Emperor Jiaqing’s lined blue
These costumes were worn on solemn
dragon robe
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The emperor and his consorts were

allowed to wear dragon robe of their
favourite colour and decorative

and staid occasions such as during
the fasting period of important
sacrificial occasions, during festive
occasions that fell within the national
mourning periods, and during death
anniversaries of deceased emperors
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= and empresses that fell within festive
Emperor Kangxi in regular costume

seasons.
motifs to suit different festive

occasions. Therefore, festive robes

were also called huayi (‘ornate dress’)

or caifu (‘colourful dress’).
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These costumes were mainly worn
on surveying trips and hunting
excursions involving riding and
archery. Most travel costumes were
plain in colour and without elaborate
decorations.
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Emperor Kangxi’s oil-green quilted travel robe
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Emperor Qianlong in horseback hunting
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Emperor Qianlong was in his travel outfit hunting for hare in Nanyuan
hunting grounds.
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Emperor Qianlong reviewing the
Grand Parade of Troops
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Emperor Kangxi’s quilted ceremonial

armour suit and helmet

R JER 5L 707 A B )\ BB B K IR 8 Y G Y o

This armour suit and helmet were worn by
Emperor Kangxi when he inspected the Eight
Banner troops.
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/ Large-scale military drills
were organised regularly by
the Qing emperors to conduct a full
inspection of the military equipment
and martial prowess of his army. The
emperor would put on his military
outfit (also called ‘Grand Inspection
Armour’) when attending these
events.
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These costumes were worn by the
Qing emperor and his consorts during
leisure times. Since there were no rigid
rules among Qing costume regulations
stipulating the specifications of the
leisure costumes in the Qing court,
these costumes came in many elaborate
styles, vibrant colours and resplendent
decorative motifs.
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An outer gown of the Guangxu period
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This changyi, or ‘outer gown’, was among the leisure
costumes worn by the Qing imperial consorts. Since the
side slits are quite high, the gown could not be worn singly.
It was to be worn over an informal dress or a leisure robe.
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An autumn garden filled with joy
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The leisure dresses of Emperor Daoguang and the royal family members
with various styles are finely depicted in the painting.
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Lined ‘flowerpot-heeled’ shoes of the Guangxu period
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Shoes with raised bottom were worn by the Qing imperial consorts along Jw 75
with floor-length leisure robes and tall and arch-like headdress to make the Hait ornanient
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Bianfang was a hair ornament used by
Manchu women to secure the unique

hairstyle called liangbaton, literally ‘two-
branch head’

whole person look taller, more slender and elegant.
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An informal dress of the Empress of Guangxu
BARBBERGRMEMRZ — - WHKREHE > THEZE - 5
Tt 42 58 RS ~ KR - R AR s PR A R YRR

Chenyi, ‘informal dress, was among the leisure costumes worn by the
Qing imperial consorts. It has no side slits and could either be worn

singly or underneath shorter garments such as 7zzagua jacket and vest,
or outer garments with longer slits such as the outer gown.
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